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With Campliments From 


RATHIN MITRA 


Head of the Art Department 
The Doon School 
Dehra Dun-U.P. 
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THIRTYFIVE YEARS OF ART ACTIVITIES 1935-1970 
x THE \DOON SCHOOL, DEHRADUN 
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To School Children of all Жапйв 


FOREWORD 


It is kind of Mr. Rathin Mitra to ask me to write a foreword for 
this book to celebrate 35 years of the Art School at the Doon School. 
I always enjoy visiting the Art School because I know that I shall find boys 
absorbed in thgir work investigating shapes and colours both in their 
paintings and in the various craft work that they do. 


I envy the modern boy the freedom which he enjoys in the pursuit 
of art. My generation was forced to draw chairs or apples and when we 
Ғайеа 7 produce adequate drawings we were dismissed as being unartistic 
barbarifns. The modern boy is given a large sheet of paper and bright 
colours and encouraged to express himself on it. The result of this is of 
course of uneven quality, but not always, and those who show talent can 
then have their work disciblined and improved. Those who have little 
talent still gain the satisfaction of creating something within their ability. 


Over th® years the Doon School has produced many promising artists 
and it is a tribute to Mr. Rathin Mitra and his predecessors that they work 
in no one style and follow no one method. "Their work is therefore truly 
an expression of their own personalities and not an imposition of another's 
ideas over their own. 


I hope that those who read this book will realise what can be done 
in an Art School to foster and develop the talents of the boys. 


C. J. MILLER 





1935 
ART SCHOOL 





THE ART SCHOOL 
AND SUDHIR KHASTGIR 
1936-1955 


It was Sudhir Khastgir who laid 
the foundations of the Art School 
and who ruled its destinies from 
1936 till 1955. It has always been 
a sanctuary of freedom, a power 
house of enthusiasm, and above all 
a place of great influence in the 
Doon School and the initial credit 
must go to Khastgir. After a 
varied career at Santiniketan and 
elsewhere he joined the Scindia 


School as the Art Master. Among 





the many things that impressed us 
when we visited the Scindia School 
in 1935 not the least was the perso- 
nality of Sudhir Khastgir. For the 
first time I heard his renderings of 
Rabindra Nath Tagore's songs, renderings which were to become so familiar іп the later years. A 
month afterwords I joined him for a visit to Santiniketan. And in February 1936 he joined us in the 
Doon School. He found the room allotted him as art school full of games material, and over the door 
in large letters was the word “INSECTARY” for this is what the building had been in the days of the 
Forest Institute. So the Weckly enjoyed calling the Arts School the Bug House, and the М. 
the Big Bug. But Khastgir soon obliterated the offending. name with a carved piece of cement, and 


very rapidly the Art School established itsclf as a very important part of the life of the school. 


At first Khastgir was not entirely happy in the Doon School. “The place," he wrote “was full 
of Englishmen, masters and matrons and Indian masters were also so-called England returned." He 
decided that he must also go to England to show that he could do so and still remain Indian. During 
his absence Prabhat Neogy came from the Scindia School to look after the Art School. 


m "In the development of the Art School, Khastgir wanted to have as Ind: 4) an 
atmosphere as’ possible and so he introduced the desks, still in use, at which boys sit 
“in * sqatting position. They were copied from those in use at Santimketan. Не also 
wanted the atmosphere to be as free as possible and he would have nothing to do 
with any kind of syllabus. Boys would be taught perspective, anatomy, etc., only 
when they felt the nced to know something about them to solve problems that had 
arisen in their work. And he was dead against the introduction of any kind of 
exams. But he was keen on the holding of exhibitions. То begin with he was 
single-handed, and there were only about x20 boys in the school, but as number 
grew he fclt the, need of assistance, and also the need of providing some form of 
activity for boy? who had not the artistic talent but had already come to the Art 
School. To solve the problem, he started a binding section under Mumtaj Ahmed. 
The making of autograph album, etc., became so popular that even some boys who 
coulç draw and paint were tempted to this section. Another innovation was the 
gee" “Rion of stone carving under the guidance of Gulab Singh, an expert craftsman 
from ; ipur. His speciality was carving in marble, and although a few very lovely 
things were produced, on the whole the process took too Jong to be an ideal activity 


for boys in a busy school. Mostly the boys used soft stone. Later on, the emphasis 


was on use of plaster of Paris. Gulab Singh was a fine man and made a great 
contribution to the Art School. Meanwhile a potter’s wheel was set up, and a local 
potter started conung on Sunday mornings ; he 15 still coming. As far as buildings 
go, Khastgir syrted with only one room, but the larger room on the east side was 
added fairly soon; then came the pottcr’s shed, made during the war, of cement 


remforced by bamboo, and finally in his time came the Ravindra Dhawal Hall, 
donated by Mrs. Dhawal in memory of her son. 


When he left in 1955 to become the Pnncipal of the Lucknow College of Arts 
and Crafts he was allowed to retain a lien on his job in the Doon School for a year; 
he returned just before the year was up. I asked him his plans and he said that he 
had no idea at all. I have a feeling that perhaps he wanted to be urged to come 
back. I did not do so because I felt his abilities should be used in the wider sphere 
of Lucknow. He has now left Lucknow and lives in retirement near Santiniketan 
where we wish him well. 


J. A. K. Martyn. 


P. K. SENAPATI 
1936-1941 


At School 


He received the Best Artist's prize and the Tehmina Salim Ali prize in the year 1940. He 
painted quite a number of landscapes and figures. He was good at poster making. 


Almost in every exhibition his posters attracted many onlookers. He also helped меп 
the School badge. 


Later on He joined the Air Force and became the Wing Commander. „Не has kept up his hobby 


and lately he has taken up painting seriously. He has developed a fme eye to find out 
the natural shape from drift-wood and introduced a new form of sculpture. 


Dancers — By P. K. Senapati — 1941 











Later on 


Exhibited 


VISHNU SARMA 
1938-1941 


At School Cartoons were his great 
passion cven at school— 
his consumption of sket- 
ching books in School 
was terrific. Apart from 


his work in the art 


Toy wp ewe school the importance 
a № E = i © і 1 -€ 
Pu Wi of precise and beantifu! 
` cartography also greatly 
Vishnu with Sri Dinesh Singh impressed him. 


He did not take any formal degree in the arts, but spent ten years at Cambridge and London, 
studying medicine and surgery gaining his M:D., M.R.C.S. and L.R.C.P. However, while 
at Cambridge where he was the Art Editor of ‘Varsity’ he spent many winter evenings at 
the Cambridge Art School. It was here too that he made friends with famous cartoonists 
like Roland Searle, David Langdon and Vicky. He returned to India to continue his 
medical researches but his hopes of doing this came to nil, so Dr. Vishnu Sarma whose hobby 
was sketching became Vishnu the Cartoonist. His Cartoons are now being published in 
several dailies and many reputed magazines like Shankar's Weekly, Illustrated Weekly of 
India, Caravan, etc. However cartooning is still not his main occupation ; his first love 


remains medicine. 


33rd International Humanists Salon— Brussels- 1968 

One-man-show at Max Mueller Bhavan, Madras 1969. 

Two exhibitions—one of cartoons, posters relating to books and painted fabrics, and 
the other of cartoon posters pertaining to Engineering and Scientific Technology were held 
in Madras in 1970. He has been giving lectures on Cartoons at the British Council and 
at the College of Fine Arts and Crafts, Madras, and also has broadcast over All India Radio 


on “Art of Cartoons 


Vishnu's Exhibition 


“Why do you choose 
to paint what capitalises 
eat, and thus retard . 
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= It was fortunate that the 
cross country cours&ran 
through a sugar-cane 


plantation...” 
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MURAD CHOWDHRY 


At School 


Later on 


1942-1951 


He was the first boy to 
receive the Best Artist's 
prize for three years in 
succession including 
once when he shared 
it with B. N. Roy. He 
showed his talent in 
painung 3s well as in 


sculpture and was a 


tri 


regular visitor to the 


Art School. 


He studied architecture 
in England and now he 
has his designs executed 
all over the country. 


His desig of 


Shs 
have gained popularity 


— 


ROUSES 


and àre in great demand. 
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V. V. Bhide 


Mahesh Sharma — 1937 
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K. L. Chopra— 193 


© 
> 





Khush Ahmed — 1939 
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Ravi Sen 
Winner of Tehmina 


Salim Ali prize in 1941 
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THE ART SCHOOL 
8 
RATHIN MITRA 

1956- 





Rathin Mitra succeerjed Sudhir Khastgir in 1955. Inart education, more than in any other spherc, the personalit 
,of an art master makes a great impact on the nature of work produced by the students, and Rathin’s personalin 
soon made its impact felt. Sudhir was at heart а traditionalist, ог a revivalist of the old Indian tradition, no 
only in the content and form of art, but also in his philosophical outlook and his attitude to teacher-student 
relationship. He was brought up in Shantiniketan at a time when Rabindranath Tagore was at his creative best 


and was looked up to with reverence as Gurudev. Sudhir unconsciously strove to create a similar atmosphere 
«around him when he worked with the young. . Кайып had no such commitment or mystique about bim ; if 
anything, he was an iconoclast, an adventurer in the new forms of art. And soon every one could sce changes 
taking place in the Art School. 

Perhaps, there was a change of wind even during the last couple of years of Khastgir’s stay, when exposed to the 
great experiments in art form in the West, the more audacious amongst the students were straining at the leash 


to! be allowed to seek expression in unconventional ways. Rathin, who had himself broken free in his own 
creative life, allowed the young the freedom they craved for. He belonged to the Calcutta group, who stood 
for the progressive trends in art. The 15 years, since 1955, have thus been a period of great change in the type 
of work produced in the school. What used to be regarded as traditional is replaced by what is in with the 
modern times. In painting, there is more accent on colour and abstract forms than on scenes evocative of Indian 
life, or of Indian countryside. Action and virility have replaced what one thought was delicately rhythmical, 
or quietly decorative. In a similar way, new exciting forms are being created in plaster of Paris, wood and terra 
cota, instead of things that used to be representational, with tender human associations. 

This period has also been one of considerable growth, both in terms of the numbers of boys who visit the art 
school daily, and the changes, or additions, in the art school staff and the buildings. Gulab Singh, who had 
for years done very useful work in the Stone Carving Section died suddenly of heart failure in 1959 and was 
replaced first by Das Gupta, and later, on his goirg over to the Y. P. S. Patiala, as art master, in 1963, by Biswas 
in 1964. Mumt-z Ahmed left, when the book binding section was closed down as not being sufficiently important 
as art асі ity. Instead batik and leather work was introduced, which immediately became very popular. 
Goswami looked after this section for three vears, but he left in 1967. Since then, Ina, Rathin's wife, has been 


training boys in these crafts, and doing a very fine job of it. 
S. P. SAHI 
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Later on 


JAI SHANKAR KALA 
1950-1957 


In School Не was i pro- 
lific painter in 


the school, BA 


Jaishankar's Mural at Oxford 


every painting 
had something 
to say. The 
pattern, colour 
and the stvlised 
figure brought out a poetic approach to his subject. He was responsible for bringing abort 
a revolution in the Art School by breaking away from conventional painting. Не an 
out with a painting called “Green Horses’ which was not only awarded the prize for the best 
work of the year, but evoked a sensation in the campus and heaps of letters appeared in the 
Weekly. Finally he established his painting by using the slogan “that Art is not skin deep”. 


He was the second artist who won the Best Artist's prize for three years successively. 


He did not take any formal course in any Art School but he has been deeply involved in his 
painting. He has his studio in Montmartre. He gained the honour as an Indian and at the 
same time the only under-graduate ever to be given the commission to SAI in the 
Junior Common Room at Keble College, Oxford. His painting ‘The Song of the Sea’ 
became the subject of a great controversy, but it was retained in the College J. C. R. by an 


overwhelming majority in a referendum. He painted murals also at Allahabad University, 
in Italy and in France. 


a 
. 
` 


He had successful onc-man-shows in London, Paris and Morocco. Painting iS Pg passion as 
well as his profession. 
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Jyoti Sahi — 19 





Jaishankar — 1957 
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JYOTI SAHI 
1955-1959 


At School 


Later on 


Jyoti Sahi — 1970 


Jyoti is one of 


those who posse- 





sses a very natural 


talent in fine arts. 


His subjects varied from religious 


He was a spontaneous worker in the Art School. 
themes to man in his everyday life. He tried his hands on every mgdia and grasped the 


essence of the finer points of cach media. His colours, his designs and his graphic arts 
were a source of inspiration to others. While at school most, if not all, of his spare time 


was spent in the Art School. He was awarded the prize for the Best Artist for two years 


In succession. 

He left for England in the year 1960 and joined the Camberwell School of Art. After 
doing a general course for two vears in Fine Arts, he did a further specialised course for 
two vears in paintings and qualified for the National Diploma of Design. 

He returned to India in July 1964 and joined the American International school in Delhi, 


where he taught art for one year. In the summer of 1965 he went to South India 


and joined the Blue Mountains School in Ootacamund as art teacher and taught there for 
one and a half years. He was, however, longing to launch out as a freelance artist and 
was also becoming increasingly interested in religious art, especially in the meom 
of traditional Christian themes in an Indian idiom. In the autumn of 1966 he was invited 
by Don Bede Griffiths, O. S. B., to go and settle in a Christian Ashram in Kerala. Here 
he experimented in religious paintings. In January 1967 he had an one-man-show at the 
Triveni Art Gallery, New Delhi. After a week there he moved the paintings which 
were on Christian themes to a room near the Catholic Cathedral for а onc-d%¿ show. 
It was there that he found his first real patrons, and since that time he has done wor) for 


pu. 


churches in Rajasthan, Raipur, Tamilnadu, and most recently for the new Anglican 


Church in Srinagar, Kashmir. 


ice 9A + 





Vivan Sundaram 1965 





‘You Square God — By Vivan Sundaram 


At School 


Later on 


VIVAN SUNDARAM 


1955-1961 


He took keen interest in art in 
the senior forms. He cxperi- 
mented bv using colours lav- 
ishly and finally succeeded im 
creating a world of fantasv. 
He was awarded the Best 


Artists prize in October 1960 


Studied painting at the Facult 


` 


of Fine Arts, Baroda, fron 


M 5 ive 
cities of Jaisalme nd ] 

ras as take off poin Í - 
ration. In 1965, he 


his paintings IM: 


їс Bomb 

hi Mia | h 

{Gi |!сг\ LE ] 

Delhi In th Ve 

left fOr England on a Conim- 


onwealth Scholarship tor doine 
Face E Lal 
Post Graduate course at the 


Slade School, London. 


Ihe Times of India reports 
that the contents of his latest 
paintings are now invariably 
related to social or political 
events, implying that the 
meaning of his pictures is 
more than just aesthetic. One 
wonders what will emerge 
when hc has achieved the 
synthesis of his political ideals 


with aesthetic forms. 


м 
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sos JIND 


1957-1963 


Robin Jind Receiving the Best 


Artist's prize from Mrs. M. R. Das 


At School 


Later on 


Robins display of 
natural talent and 
ability in fme arts 
burst out when he 
was in pre-Senior 
Cambridge form. He 
painted a series of 
paintings based on 
music as a theme. Each 
onc turned out to be 
a very good piece of 
work. He caught the 
inner feclings of the 
‘Ragas’, and the pain- 
tings clearly depicted 
the moods of each 
‘Raga’ with great 
claritv. He was awar- 
ded the Best Artist's 
prize in the year 1963. 
Had two successful 
individual art exhibi- 
tions in Delhi, which 
received favourable 
commients in the press. 
His visit to Europe 
encouraged him to 
take to designing dre- 
sses and on his return 
he opened up a Bou- 
tique at Sikandra Road 
which has earned a 
great deal of reputation 


for its originality. 








At School 


Later on 


LATIKA SHARMA 


1958-1966 


She showed her natural talent 
in art when she was in the 
Junior school. She was as good 
as her elder sister Sushma, who 
unfortunately died at an carly 
age. Latika made her debut 
at the art school as a portrait 
painter. Her drawines were 
marked with delicacv. She won 
several prizes, one in almost 


every annual art exhibition. 


She is doing a course at the 
Faculty of Fine Arts, Benaras 
Hindu University. She switched 
over from painting to sculpture 
after discovering that she could 
express her feelings more раѕѕіо- 
nately in sculpture than in pain- 
ting. She has been progressing 
with her sculpture work rapidly, 
and her works have been displa- 
уса at the U. P. State Lalit Kala 
Academy, and also various other 
major exhibitions in the country. 
Her wood sculpture shows great 


promise. 
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ROMMEL VARMA 
_ 1959-1966 


порево родне ла 
у - £ 






At School In the Art School, Rommel wasi 
always found in a place next t$ 


In Cose a a AA — ии ин ии 


his art master watching eagerly 

the blending of colours which 

was derfonstrated to him. Не 

observed this so minutely that 

within a short time he could 

repeat the same exact ‘blending’. - 
With his constMit devotion he 

turned out to bega very good 

water colourist. He раш 4 

quite a large number of oil 

paintings and established him- 
self as a good landscapist He 
was awarded the Best Artist's 
prize in сє усаг 1962. 


Later оп Studied at the Punjab Agricul 
tural University and later took | 
up farming at Shikarpur as a 
profession. He is utilising his 
m r. spare time visiting mountains and 
ua es ema = o doing water colours. r under- 
took many expeditions&nd clim-" 
bed high mountains Basically 
he likes landscapes, but lately he 
has switched over toWblack and 
white drawings. His visits to 
Nepal and Kashmir in this 
connection turned out to be 


very successful. 





JAMSHED MASANI 
1959-1966 


At School Jamshed was always to be 
found in the Art School 
In some remote undistur- 
bed corner. He painted 
a few figurative paintings 
and developed a very 
personal stvle. He painted 
with gentle colours and 
soft outlines to get a very 
pleasing effect. The themes 
of his paintings were 
usually spiritual. Не was 
awarded the Best Artist's 


prize in the year 1964. 


Later on Studying medicine. He 
eschews the avant-garde 
and now paints mostly 
religious themes and that 


too only on his birthdays. 





RAJEEV VOHRA 
1962-1966 


At School 


24 


He possessed a natural talent and 
developed maturity at ап carlv 
stagc by constant devotion to 
Art. When he was in the 
middle school, he was awarded 
the Best Artists prize. If he 
had continued his study further 
in the school he could have 
broken all the previous records 
by getting the Best Artist's prize 
for another few years. 

At present he is in New York 
where, I believe, he has had a 


very successful art exhibition. 





JAMSHED K. MODY 
1962-1968 


At School 


His visits to the Art School 
depended on his mood. 
Spalls of great activity 
were followed by periods 
of relaxation. When he 
was in the mood, he pain- 
ted passionately, creating 
a world of his own. His 
subject matter ranged 
from landsmpe to figure 
drawing. Later he deve- 
loped a style by building 
up forms by a juxtaposi- 
tion of colours. 

He was awarded the Best 
Artists prize for two 


years in succession. 


Later on € paints only occasion- 
illy now, but intends to 
devote more time to 


painting after his exami- 


nations. 
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At School 


Later on 


SUNIL RAWLLEY 
1962-1968 


He was a regular visitor 
to the Art School and 
painted quite a number of 
canvases. His colours were 
bold and verv striking. 
He was awarded the Best 
Artist's "rfe in the year 


1968. = 


Though reading Humani- 
ties at college, he has kept 
up with his painting. Won 
various prizes at College 
CÉnpetitions. Contributed 
a painting to the National 
Defence Fund which was 
organised at Delhi in th 

Triveni Art Centre and b+ 
painting fetched а jfand- 


some price. 


Had a successfil onc-man- 
show at the #Shridharani 
Art Gallery, Friveni Kala 
Sangam, Ne Delhi, in 
October тобо. 


r"; qr ere — 
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Dr. Zakir Husain at the Art Exhibition 1963 





Sir C. P. Ramaswamy Aiyar inaugurating the Exhibition 1961 








J—(—€— 


Begum Hamid Ali presiding over Poet Tagore's Art Exhibition 
organised by the Art School—1957 
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Shrimati Vijaya Laxmi Pand* 
looking at the boys’ work 
1967 


Sir Paul Сог Booth, 
The British High Commissioner, 
in the Art School — 1964 


Shri Prodosh Dasg Қа, 
Director, National Ga 
of Modern Art, 

at the Art School— 1957 





General Srinagesh at the 
Art School—1957 
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King Husair§of Jordan looking 
at a Sculptu — 1963 


Mr. M. C. Chagla going 
round the Exhibition — 1965 
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Shri Bhabesh Sanyal, Secret 
Lalit Kala Akademi delivering’ 
his inaugural speech of the | 
Annual Art Exhibition—1962 





Dr. Mulk Raj Anand at the 
Annual Art Exhibition—1964 





Mr. Richard Bartholomew at 
the Art Symposium — 1965 
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Nikhil Biswas & his 


portrait of Ram Lal 


Ramlall 


Mool Chand 


ART SCHOOL STAFF 


Ina Mitra with her 
Batik Works 





Joined the Doon School as a ground mali in the year 1942 and then he was 
transferred to the Art School in 1946. Since then he has given faifhful service. 
By his long association with the Art School he has not only developed an aesthetic 
sense but also learned the names of the colours and the art of blending them. He 
keeps the Art School in good order and also looks after the framing and display of 


paintings with neatness and enthusiasm. 
Joined as a potter in the vear 1944 and since then he has been serving the Art School 
efficiently. 


Several thousand pots must have been moulded under his eye. It is a ргеђуоу to 


sec the younger bovs making their pots under the benevolent guidance of snag 
Mool Chand. 


ART SCHOOL ACTIVITIES 





PAINTING 





BATIK 


POTTERY 
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PLASTER OF PARIS 
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TEHMINA SALIM ALI PRIZE AND TROPHIES 





GULAB SINGH 
MEMORIAL TROPHY 


SUSHMA SHARMA 
MEMORIAL TROPHY 


BONOLATA DAS TROPHY 





The Tehmina Salim Ali prize was donated by Mr. Salim Ali in memory of his wife. Mr. Salim Ali is 
ап anthropologist and a good friend of our school. The prize has a value of Rs. 30/- to be given either 
in cash or in the form of books along with the Bonolata Das Challange Trophy. This Trophy was 
very kindly donated by Mrs. Sushila Das in memory of the wife of our Founder, Mr. S. R. Das. 


In addition to the Best Artist's prize we have introduced two more Trophies, one given to the best 
sculptor in memory of Shri Gulab Singh, our former Stone-Carver, who died in 1958; the other is the 
Sushma Sharma Memorial Trophy, donated by Shri and Shrimati B. S. Sharma in memory of their 
daughter, Sushma, who died at an early age and was a budding artist. This Trophy was given originally 
for thç best artist in the girls” Section and later on changed into an award for the best piece of work 


in Craft Section. 
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1938 
1939 
1940 
1941 
]942 
1945 
1944 
1945 
1946 
]947 
1948 
1949 
1950 
1951 


1952 
1953 


1559 
1960 
1961 
1962 
1963 
1964 


1968 


TEHMINA SALIM ALI MEMORIAL PRIZE 
FOR THE BEST ARTIST OF THE 


Ajit K. Ray 

Ghulam Jilani Khan 
P. K. Senapati 

Ravi Sen 

Jayant Sinhji 
Ghulam Jilani Khan 
Jayakant Pattami 
Not Awarded 

Gapuli Jadav 

Hamid Husain 
Murad Chowdhry 
Imam Chowdhry 
Murad Chowdhry 
Murad Chowdhry & 
Bishwajit Chaudhury 
Bishwajit Chaudhury 
М. Raman 


Gulab Singh Memorial Trophy For 


Ramesh Kanta 
Ashok Bajaj 
Raman Virmani 
Anil Bajaj 
Arvind Virmani 


Nirbhoy Pal 


1954 
1955 


1956 
1957 

1958 
1959 
1960 
]961 

1962 
1963 
1964 
1965 
1966 
1967 
1968 


1969 


YEAR 


Nripendra Singh 
Jai Shankar Kala & 
B. N. Roy 

Jai Shankar Kala 
Jai Shankar Kala 
Jyoti Sahi 

Jyoti Sahi 

Vivan Sundaram 
Amîtava Bose 
Rommel Varma 
Robin Jind 
Jamshed Masani 
Rajeev Vohra 
Jamshed K. Mody 
Jamshed K. Mody 
Shunil Rawlley 


Umaraman 


the Best Sculptor 


1965 
1966 
1967 
1968 
1969 


Ajai Berkhney 
Aditya Nigam 
Homi Aibara 
Mantaj Singh 
Sanjiv Kapur and 
Anil Advani 


SHUSHMA SHARMA MEMORIAL TROPHY FOR 
THE BEST PIECE IN THE CRAFT SECTION 


Avinash Bishnoi 


1969 


Raman Deo Singh 


WAJAHAT HABIBULLAH 
1956-1961 


At School He was keen and 


Administrative © Ser 


with paints and bru- 


shes. 
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NEXTI 


NEYT | 





NEXT 





PRAKASH JOSEPH 
1954-1959 


At School 


His sense of humour and ¢ drawings 
combined to give us thc impression that 
one day he would become a great cartoo- 
nist. Hie figurative work bore the mark 
of good draughtsmanship. He executed a 
series of clever cartoons on the masters of 
the school. His drawings were so good, 
thoughtful and expressive of his subjects 
that he received congratulations from 
many, and at the sumi time “his relations 
with some others nearly broke. He did 
keep up his hobby and contributed regu- 
larly to his college magazine where he 


earned good reputation. 








CHAMBERS 


SUBARNA SANYAL 
1958-1962 


At School 


He is a born cartoonist with a style altogether. different from that of Prakash Joseph's. 
His subject matter ranges from animals to human beings. Those who have seen his 
cartoons on animals can not easily forget him. In fact they were very refreshing and 
thought provoking. Не was so quick at it and his pen flowed so accurately that 
within a short time of listening to the narration of an incident he would execute a 
brilliant humourous scene. It was a joy to see the expression of his animals sometimes 
in an angry mood sometimes laughing and sometimes in tears. We all felt that if he 
had continued in this field of art he could have perhaps become one of the formost 
cartoonists of the world. 
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HEADMASTERS BILL 
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MAHAJIT JHALA 
1958-1964 





They made up a gooa team and visited the art school regularly. Mahajit showed his ta 


1 
l 


new patterns in his painting by using only a few colours. Patnaik was exceedingly good at im 


ient IN iii 


figurative drawings. Later on they teamed up again and settled in starting perhaps for the first Boutiqu 
shop called Psycadelli in New Delhi at the Inter Continental Hotel. They not only created a sensatic 


in a short time with their new designs are also being exported. 


NAVEEN PATNAIK 
1959-1963 
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PRAVEEN ANAND 


VIVEK PRASAD 
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1960 - 19 


Kuldip Siva 
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1956 - 1962 


R. Palta 
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Vikram Seth — 1963 - 1968 
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ishwajit Chow 


Ali 


in 1951 and 1952) 


Prize 
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1941 - 1946 


Ghorpade 


M. 


B. 





1941 - 1945 


d. Wasi Saigol 
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J. Dalal — 1942 - 1946 





J. Dalal — 1942 - 1946 
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Sekhar Das — 1960 - 1964 


ACKNOWLEDGEMENTS 


In bringing out this art publication we were greatly helped 
by many and I would like to thank especially Mr. J. A. K. 
Martyn and Mr. S. P. Sahi for their articles : Mr. C. |. 
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Than are of course due to the Artists, for it is their 


achievement which has made this publication possible. 
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—RATHIN MITRA 
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With compliments from 


REWA COAL FIELDS LIMITED. 


4, BANKSHALL STREET 
CALCUTTA-1 








осы ITC pioneered the tobacco industry їп India. The history 
of ITC is tN history of the tobacco industry. 

It is the history of pioneering the cultivation of Virginia leaf tobacco 
and its promotion as a major export item, the manufacture of quality 
products, the penetration of rural markets, the development of ancillary 
industries, the pursuit of self-reliance and the achievement of self-sufficiency. 

ITC carries forward the best from the past as it reaches out to the 
future. x 

“The new emblem signifies this leadership— the determination to give 
the consumer value for money, the technology for quality products, the 
innovation of research and development, the drive and modernity of a 
company that sets ever higher standards of excellence for itself. 


new emblem-A new era 


The Imperial Tobacco Company of India Limited 


Pioneers Yesterday—Leaders Today 1910—1970 ` 


ITC-PR.0 
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With best compliments 


Jrom 
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t 
MEM us d 


HINDUSTAN LEVER LIMITED 





YOUR CREDIT IS BETTER THAN A MILLIONAIRE' 
WHEN YOU'RE A MEMBER OF DINERS CLUB 


ENIOY—Instant Credit plus VIP Service at over 1250 top class DINERS 


Hotels. Restaurants and shops displaying this sign 
throughout india 

GAIN— Prestige, Convenience and Safety 

SAVE— On taxation and Bank charges 
Receive ONE bill for ai! your charges during the month 
Pay by ONE cheque once a month 

JOIN— The thousands of Business and Professional Men and 
Women in India who enjoy the advantage of our 
membership. 





CLUB 


For details contact :— D DINERS CLUB 
INDIA PRIVATE LIMITED 
DADY HOUSE, 50 VIR NARIMAN ROAD, BOMBAY-L 


< 


Telephone : 291249 Cable : DINCLUB 
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| Compliments of 





THE VAZIR SULTAN TOBACCO COMPANY 
LIMITED 


Makers of CHARMINAR 


India's Largest Selling Cigarette ! 






Men's st 
Binny's Ma 


AVAILABLE IN A RANGE OF SHADES, 





STRIPES, CHECKS AND DESIGNS 


STE NS _a_ SS 


Binny's Marlborough — fashimn’s 
favourite fabric for men, because Ns 
got the perfect blend of *Terene' and” 
cotton, to giv 
the lapels, th 
never-ruffled crease. 


Binny's Marlborough is seen on 
best-dressed men everywhere. Be- 


Avail. ; at Binny Stockists and 
Showrooms. 


Choose from : Marlboroug 

Slub = Silver Streak « Shadow 
Stripes» Shadow Checks > Duke • 
Twinkle Checks. 59 


diy IRYS 


arlborough 


BY.5918 












= DRAWING INR. 


a POSTER PAPERS САМИМ PVT. LTD. 

О OIL PASTELS Kurla Andheri Road, 

D WAX CRAYONS J.B. Nagar, Bombay 59 AS 

О SABLE & HOG HAIR 

BRUSHES 
LARKER 

ETCHING PEN 















ART MATERIALS 


RAJU WON 
THE-EIRST PRIZE! 


He p ed his picture in 
CAMEL COLOURS. 













So bright, matching perfectly with nature! 


They mix so wall and last longer. *ee ! ! 
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„ new k. 
Le опага 


The ecu: Door 


> Designed far your convenienc p ; 


new Leonard's self-sealing magnetic door 
closes at a mere nudge. And opens just 
as easily. 


> Running soundlessly, the world's. most 
S 


frugal compressor — the Polarsphere — 
saves you nearly 35%, on electricity. 
> Besides, the capacious LEONARD saves 


you so much more on food and shopping 
trips. 

> Temperatures lower than —15°C in the 
freezer compartment keep foods deep- 
frozen-fresh for weeks. 

> For your protection, the elegant 
286-litre and 175-litre LEONARDS carry a 
5-year warranty. 

> Don't deny yourself the pleasure of 
owning a LEONARD! Buy one today with 
the same confidence so many the world 
over have done since 1881. 


Leonard 


SUPREME THE WORLD OVER SINCE 1881 


Sold and serviced exclusively by BLUE STAR: 
BOMBAY: Band Box House. Prabhadevi > 


ЕЯ] ere stan ЭД 


YV. 200 Ва» 
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With best wishes from 


RALLIS INDIA LIMITED 


(ENGINEERING DIVISION) 
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With Compliments of: 


A 


Shaw Wallace & Company Limited 


Distillery Department 
4, BANKSHALL STREET 
"CALCUTTA-1 


Manufacturers of 


HAYWARDS Fine Liquors and GOLCONDA Quality Wines. 
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With Compliments of : 


The Indian Yeast Company Ltd. 


Makers of “Tower” Brand Yeast 


Sole Selling Agents : 
Shaw Wallace & Company Ltd. 


CALCUTTA e BOMBAY e DELHI ө MADRAS 


“For Better Bread Be Sure to Bake With Tower Bread Yeast" 


58 





dress 


like the architecture from Porbandar 


Tailoring by Shriman, Bombay. 


Porbandar, historic little town in Saurashtra, has 
temples and palaces...imposing buildings superbly 
sculptured. You'll find the same distinctive style, 
the same eye for design and detail reflected in 
Maharana suitings. They come to you from Por- 
bandar in smart designs, handsome shades. All 
you do is choose, choose, choose! 


mah ili 
materials saris suitings shirtings Sa nd Oran MI 5 
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| ln A ry time you BRAKE 


you need the 
extra safety 
of 


` BOMBAY MOTOR TRADING CO. 


= > Phone—46 
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be 


KAPURTHALA (М. Rly.) =- Grams AUTOSPRING ® 








L. H. Sugar Factories & Oil Mill (Pvt?) Ltd. 


PILIBHIT 


Pd : “CRYSTAL” 
Phone; 32, 133 & 67 


(Established 1909) 


KASHIPUR (N.T) 


Tel s “CRYSTAL” 
Phone: 9 & 12 | 


MANUFACTURERS OF QUALITY CRYSTAL SUGAR 
60 YEARS IN THE SERVICE OF THE NATION 
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the better BICYCI 
Today's young and smart people | 
the light and trim look of HERO. Stro 
lightweight frame and every i 
part precision engineered | 
smooth rides make HERO а most 
dependable machine as carefree as 
the mood ot youth. 
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HERO CYCLE INDUSTRIES, 


LUDHIANA 
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With Compliments 


from 


Reckitt & Colman of India Ltd. 


Manufacturers of : 


Pharmaceuticals, Foods, Toiletries 


fn) 


and Household Products 


With the compliments of 


The Consolidated Tea & Lands Co. (India) Limited 
The Amalgamated Tea Estates Co. Limited 

The Kanan Devan Hilis Produce Co. Limited 

The Anglo-American Direct Tea Trading Co. Limited 
The Borhat Tea Co. Limited 

The Chubwa Tea Co. Limited 

Achabam Tea Co. Limited 

Growers, Shippers and Exporters of Tea 

the world over. 


ALTI‏ مما ص ۔ 


Agents : 


JAMES FINLAY & CO. LIMITED 
2, Netaji Subhas Road, Calcutta-| 





: Water Contamination 
cause Deadly Diseases 


2 Oe o ^ 
АХ wA uu TS TERA 


Ensure Uninterrupted Supply ON 
of Pae че with E : NU | 


`- 






| i 
* = 
ج‎ Коре > x1 - 
i ЖЖ. > - 
š A x3 Wt. èh E with World-renowned British Berke feld candle. Ensures | 
; + i tes . Continous supply of filtered water in your ownlhome ` | 
A NUN fromthe common tap Can be easily fitted byalay man. © | 
: 8 -- Before Filteration 91 MPN. 0 ` i 1 
ss { aU B After Falteratcon — NIL | 
i | 
gui For your Home now offered | 
ç 
at HINDUSTAN CHAINS (P) LTD. | 
OY 149- G. T ROAD.PASONDA | 
ant aec GHAZIABAD | 
Y ^ 
لے ا‎ 
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“With the Best Compliments of 











SPENCES HOTEL, CALCUTTA | 
The only fully air conditioned Hotel in Calcutta 
over 140 years of hospitality | 
With the Best Compliments of | 


SAVOY HOTEL, MUSSOORIE 
India's Largest Holiday Resort Hotel . 
When in Hardwar stay at 
U. P. Govt. Tourist Bungalow 
Caterers : 
SAVOY HOTEL, MUSSOORIE( 


m w ........... а. 
With Best Compliments 
from 
Manufacturer of : 
All kinds of Embroidered Fabrics 
Krishna Embfastners Private Ltd. 
Post Box No. 528 

NEW DELHI 

a sti‏ ————— ت 





Best Compliments 


from 


Manufacturers of 


Kailash Brush Factory 


ALL KINDS OF BRUSHES 


S. B. DELHI-6 









Whatever your packaging need, go 
for India's tried and trusted Trayons 


Trayophane cellulose packaging film. help you. 


In India's widest range: Plain trans- 
parent — Moisture-proof — Laminate— 
Opague—Coloured—Printed bags 


THE TRAVANCORE RAYONS LIMITED 


Pioneer manufacturers of rayon yarn and 
cellulose film in India 


RAVENS 


Trayons Trayophane 
protects while it attracts 


Write for sample folder. 
If you need advice, we will be happy to 










SALES 
OFFICE: 


i. O. B. 

BUILDING 

151, MOUNT ROAD, 
MADRAS-2 
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“The need of the 
moment 15... 
mutual respect 


and tolerance !” 
—Mahatma Gandhi 


Hindu? Muslim? Sikh? Christian? Jain? Parsi? 
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in Hindustan Steel's plants and offices are represented all the 
communities and religions of India. This is no more than is to be 
expected. What is more significant is that here men acquire the 


h wit LI 


vision of true Indians, without losing touch with their traditions 


м 


@ or forsaking their religious obligations. 





as Indians first and foremost, engaged in a common endeavour 


— whether it is manning the machines or planning the future. 
As much as their labours, the people of Hindustan Steel 
mbolise a confluence, an integration which the 


a ní 
Nation urged us to pursue. 
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With Compliments from 


U-FOAM PRIVATE LIMITED 


B-15 & 16, Industrial Estate 


І agi re A 


Sanatnagar, Hyderabad-18 


tawapi Ae EE RAY E AS MI Dus OF FL 


Manufacturers of 


Polyurethane Foam 
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